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i pr S PSR 4 PADDOCK ™ [N LOVING SEMORY "OF HLS
ELDER OF THLS CHURCH WIFE JANET BERRY PADDOCK,
R MORE “THEN THIRTY “YEARS [|’AND THE “MANY "NOBLE “WOMEN™]

“WHO HAVE "SERVED THLS CHURCH 2
SO FAITHFULLY DURING ALL
~THE-YEARS THAT "ARE"PAST.
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General Information... .S.ee...th.thIfa,pll...S...Qf.,..t!V.Q. Win.dowsalready made for. this chur ch

M. Paddock wrote". My idea is to have & figures,one in each of the windows
epresenting-the Three -Marys;who-were-at-the- erucifixion;and-have drawn” aiit g
\/Zery crude sketch,which I enclose (in folder). The central figire,of course
W'durd"'b‘e'“thé"ma'th'éf"'o'f'&Té‘Sﬁs",'t'h'é‘"a'ﬁ'é"'a'ﬁ"'tﬁé"Iéft;ﬂéfy"'ma'gdélé"ﬁé"h“ﬁa“‘tﬁé‘ one
on the right,liary, the wife of Cleophas. The central figure standing, and =~ =

the other two perhaps “kneeling. For Eﬁ'é'"ﬁﬁéﬁ'éi‘"dﬁﬁa';"Tixiy"'""i"c'iéii"i"s""i?"favﬁe‘,“ 50
instead of a conventional design, 1o “have red roses as_the dominant idea. .

AS ...window on north side...the red coloring would give a brighter light to

the..m’.ndom..‘.!_......_...:.__.........‘.‘.Ihis."will...be..so.r.t..nﬂ..&.i‘amilx..memorial,and.d‘.heucenter
\/j‘gure suggested is a picture of my mother, and the olther. two are plctures

mywife EE young girl, and as = s tire woman. (See photographs “he sent).
As this 1s to represent the I Marys at the Crucifixion, I.do neotf. think.a

For addresses of those to be notified as window progresses, see other side.




halo would be appropriate for liary, and as they were perhaps all healthy
robust women, the feeble aesthetic type would be out of place. Rather rich
robes with background of red roses, would give color to the whole window. My

. first thought is that liary should be standing,and perhaps the other two should
" be kneeling,but all this of course 1 leave to vou. '

lDevelophfhe composition of three figures in contrast and,at the same time, in
harmony with the present windows having single figures.

fie gold Mr. Paddock we "think the figures cen well appear healthy, but we should
not want to impart to them a robust quality that would meke them seem earthbound
or devoid of spiritual aspects. For this reason, and also in their relation to
the other windows of the church, we are reluctant to omit the halo that is the

attribute of thé Blessed Virgin."

| See floor plan_in folder.
Q.W&% aoo%%ue %as Resuf%ec%goﬂewgggg an Prophets.
| With design, said: "...Deslgn symbolizing the three Marys...

| rich colorful effect, admirab
i, with a full range of the primary colors. The central figure of Mary the Mother

| predominates in a pure blue and ruby - traditionally the color symbols of heavenly
k contemplation and divine love - with accents of gold and white for heavenly riches
tand purity. Mary Magdalene and the "other Mary" reflect these colors in a more

l cubdued key, with touches of & cool light green for Mary Magdalene, who holds the

7ase of precious ointment. I have not indicated the conventional_halo, but rather
ve In mind a glory of light around their head and shoulders. The rose pattern

' §he field is enriched with red and gold blossoms. The golden flowers of the

de panels offer an interesting interchange of the ruby in the center and relieve

& dominant red of the figures in the side lancets. ...a space is provided acpos

he base for the memorial inscription....the Faces especially will receive most
eful and thoughtful study in the full-size drawings. ' =
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.50,1942.Mr. Paddock wrote:
. suggestion not indicated the conv
ory of light around her head. I wo

taround the "other dary",
ifigure, and if the third figure should not be more like Mary Magdalene,with not so

entional halo for Mary the Mother,but rather a

With grester distinctness. Perhaps just a head of d
lagdalene,but dark instead of light." We replied:

Huminosity surrounding the head of Ma
§%hird figure to balance the opposite one, and to keep both of them in a key lower
‘the radiant light of the central figure."

. . face of the : :

addock is eager to have the,central figure as near a likeness as

that of his mother - see photograph he sent - an English face.

"le can very easily subdue the

IMPORTANT: Mr.
E  possible

ﬁwiad%w next to p gse ne,.Re no}ds has large front

ly adjusted to the northern light the window will receive

"There is only one suggestion I wish to offer,You have at

nder if the amount of light which you have shown
does not detract from the light around the head of the centre

Hwbhfwhite about her head.lhis would meke the light around the Mother Mary stand out
ark hair, to correspond with Mary

ry lagdalene and represent the dark hair of the
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