CHARLES J. CONNICK : DESIGNER AND WORKER IN STAINED AND
LEADED GLASS : NINE HARCOURTSTREET, BOSTON, MASSACHUSETTS
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G T.C. wrote Miss Vreeland, "I remember that the windows get a very strong
light,. and. have.been. coated. wibh. some. 3 ort. of yellowlsh paint. to. overcome
the glare of direct sunlight. Thercfore,my suggestion for a design would be
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to the most brilliant sunlight."

: See notemabnuh"SL.Qecilianpanelmi@“bemcut"dgmn“farmsm&llﬁn"QpeningMQIErmargan,
for which C.J.C.geve price not to exceed $¢100, work to be done on job. See
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For addresses of those to be notified as window progresses, see other side.
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W L Sl fhe South Chancel iindow nearest the Alter, e

Saint George's Church, Maplewcod, New Jersey.

((\ Thie window is devoted to Dorcas, othervise known a8 Tabiths, thet disciple
;ﬁ;t Joppa 'fﬁllvéf good works and almsdéédé” (Actﬁ 91%8) . '
Her ssidtly figure in the centrnl puanel 1s nccompénied by angels of Prayer
and Preise bearing cen:er znd trumpet, in the slce punoise
The smaller medsllions below symbolize the works of the Altar Gulld -
tending the lights, embroidering end giring for the altar cloths, snd providing
flowers to enrich the service of voraship.
Through the field outlining the medsllions snd forming » Gecorative horder
are growing forms sugresting the fleur-de-1is and rose, symbole of the Blessed
Virgin and of ﬁéture's hountiful riches joined in Christian worship.

At the bottom is a space provicea for a memorial text.

A stalned gless window varies i{n chenzing lizht and one of 1ts zrentest charms |
{s 1ts sensitive respon:e to "the color of the wegther'. It coulca well be
dmscribed as patterncd color alive im light =nd its very park-d virtues serve also:
to define 1ts limitstions,

It 13 & symbol ~nd not = ploture. Its patiarnad 66101' is more 1like patternad ?#
sound in music thon it 1s llke the re-listic pleturea. Juzt as Browning's |
Abt Vogler coul¢ trke thrae sounc. und mike "Not a fourth sound, hut a stor" - 80 |

he artist in glass may combine colors anc light nnd the blacké of lasulines and

p intlines to sing of tihe 1deals thot make Christi nlty heattiful. =

Color is the glory of stulnod gleos, ond slwsy s the gra-t megter-crocit.omen

heve used color ns musiclins use sounc; that is, in terms of Llts mosv profouné
mpiritual significancs.
- ’
Pure color in light remlnc:s the observer afresh of the nnclent symbolism of

color that Bistinguished ecch one of the spectrum colors with spiritual qualitlcs.
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Bed 1s the color of divine love, of” pa»sionate devétion;(of‘aacrifice;‘ef’m~D‘“”&gﬁ
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Oreen, the color of hope, spring ttme;uana wioﬁonythvoqtogni zatidw Yo jid vidlegsog

¥hite, the color of faith, serenity and pesce.

| leg; the color of spirituel attainment, of the good 1life, of treasures in heaven,
Violet, or purple, of justice znd royalty; «nd in comblnation with tan, of huéility-
§ In this color scheme, significant use 15 slso made of a warm tan known as

Baurora® and symbolizing mellow fruitfulness and service.

These colors are especiezlly fortunsie, not only for their hsrmony of tone and

Symbdligm*bht in their relation to the oppouslte chancel wincow,
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51941 C,J.C.wrote Fr.Richey, f'.".jfl?ga_rned, with a fresh eye, the
ance of having some rathey significant areas of luminous ‘goldsy’ and | iuois

1y bits of whites, in consideration of its nearness to the altar.".
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