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General Bronze Co. for armature.

General Information *ThlS.PrlcelnCIudeStheernze armatures sthe placiné of a A

sample Section to be seen in the Cathedral, and the complete installation
(Be shall also ‘perhaps compare samples of {he windows here as we did wi

Ihxa...a:i.slc-z...mindows...ar.e...t.o...be..mi‘...:t;he...gez;erall....:l;y.pa...<';j,‘...d.asj.gn..().f.‘...:l;l:xé;.:k;!;z?:'i tgf
windows already in position in the building. i
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The above price also includes not only the glass,which is to be of the "W
highest--qu&li-ty-,-bu-t--~f>he~-bron-ze:-amat,ures-,-'--t,he--necessary---s‘v'agi-ng-,--'the-_--remova]:

of existing glass, and the complete erection of the windows. s 48
'A"'];arge"'sample'"o:t‘"'the"gl'as_S"i’or"each"window"i:S"tO'"be'"erected"'in"'pesfl on

for inspection and criticism, or approval before the balance of the W
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and works of great artlsts and in great commural works of Hr
ughout history. , : :

Rose: = -

The theme is ennounced in the roae, with the flgure of Saint Dunstan, patron of

_sts and craftsman, at his forge. A small figure suggests the legend of ths:tempti
';whoqup repulsed with his tongs.

The ‘encircling cusps celebrate the so-called minor arts and crafts - stone—car

,manuscrlpt illumination, embroidery, stained glass, metal-working, and wood-
worklng, ‘symbolized by monastic figures at work. .

- ,f.pralse.
ém} I e Lancets: =

5
S

through the works of the great creative imaginations.
Left Lancet:

planning the Temple of Jehovah.

Sculpture is celebrated by MigheLangglg .carving his heroic figure of David.,"
Dante's immortal epic of spiritual imagery is symbolized ‘in the Mystic Rose from
vina Comedla, with small figures of the Blessed Virgin and Saint Bernard. o
The music of divine praise is suggested by the Magdalen choristers salutlng the
orning from Magdalen Tower at Oxford.

e smaller medallions commemorate the spirit of other great creatlve geniuses
os, architect of the Parthenon; Sir Christopher Wren, the great English Archite
evnnteenth and eighteenth centuries; Phidias, representing the golden age.
culpture, with a model of his Athene Parthenos; Donatello and his Saint JQh&&/
Baptist; Homer, the father of all epic poets; Shakespeare, typifying the poetry

Right Lancet:
Early Christian architecture is symbollzea by figures of the Emperor Justlnlan and

iagia Sophia in Constantinople.

calypse".

ingham's octagon tower for the crossing of Ely Cathecral.
.The smaller medallions ilnclude similarly related figuress Glotto, archltect,
ptor and father of modern painting; Fra Angallco, devout  and inspired palnter«mnnk,

hless engravings; William Blake, mystic, poet, painter and engraver; William of,,A
éham ‘bishop and master-builder of Winchester, first exponent of perpehdicular Gq
thic in England. Brunelleschi, with his great dome for the Cathedral of Florence .
pifylng the adventurous spirit and boundless vitality of the Italian Renaissance. %“

4 owth and fruition of creative impulse. In the borders it blossoms into bell-like
ywer forms," reflecting the theme of music and praise in the tracery panels.

: |
The qupst for truth through created beauty is approprlately symbolized in tha |

- Fblue of the medallion backgrounds — the symbollc color of divine tru nat J
;ﬁ ‘Red the color of sacrifice and devotion, white for faith and purity 6 gold for

s l‘Splrltuﬂl attainment, and green for youth and hope enrich and balance the design.
= ﬁ The inscription is from Saint Paul's Epistle to the Philippians 4:8,"Whatso- .

ever things are true, whatsoever things are honest, whatsoever things are just, ..
- pure..lovely..of good report: if there be any virtue, and if there be any praise,
think on these things."

LETTER FROM CRAM'S OFFICE Mar 27,1935. "We have a letter from Dean Gates. saylng ]

= that he wishes to have BerrUgue in the Arts window (No.l4,aisle) to wé
_represent wood carving. This will mean remaking one of the minor medallions." A

vg

In the two side tracery pdnnlg fiéurgo with a harp and bells Symbolize tﬁe ﬁﬁsicwﬂ

5 In the two lancets eight major medallions symbolize the major arts, \hrchitecture,‘
fsculpture, painting, poetry and music. Smaller lateral medallions also symbolize worshij

Architecture, the traditional motnex of the arts, is Smeollzed by David and Solomn

he drama; Merbeck, the sixteenth century musician who composed the first music for .
eAEngllsh thurgy, Palestrlna, "Father of Harmony", beloved chapel-master and composer,
rchltects, Anthemius of Tralles and Isidorus of Miletus planning the great basillcef“%
Painting is symbolized by the festival procession which carrled Duccio{s "Madonna %3”}
The profound 1n8p1ratlon of Durer'" engravings is reflected in the suggeotlon of h1=

The upper medallion celebrates a trlumph of Gothic archltecture in England Alan of

abbe Suger, architect, student, patron of the arts, with a model of the abbey o int-
enis; Rembrandt, as palnter and profound interpreter of subjects from the Gospel in his

/. The entire design is'united and enriched by a vxgorous growing form,_suggestlng the

7 ;
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fes  Cothedral of Sty Jolm the Divinc, Hew Yorke

Horch 27, 19%5.

e sll hope that trhe wincows Now under way for the

Cathedrs1 wiil be aquch © SuCCess thut the asuthoritlies

w1ll e emcoursgec tc go oa with sdditionnl glmas tharee

In eny sventy LU s11i bc nacessary for ench glnsd maker

to keop o suff {eicnt record of his flrst wlndows3 s0 that

re might produce i{n fvlure another which would hurmonize
axactly in TouT, coloury =nd sochalques Fe nelieve that

+ha sketehes angd eartoons ave not «nough for this Durposey
and that ench studio must orepsre ~nd xesp #inlched records .-
in glaes of ell the typlesl aarts of the various windowus,y
suffielently complete so thab e fro-simile of the window

in Juestion mi bt be spoduced i necessarye this way we cen
¥now exschtly eheb hos heen fnstelled and svold much of 'he
expensive experimontztion ghich hus beed necessary in the cuse
of this fir:t inetsllatione® '
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atch-does: .

: '. C - will not feel this a
t own somewhat subordinate to, the fine pure o
Golidity of packground color in the sketches will be d
resent a solid color - simply enough to indicate and main
arger design UNitSesssesseIn developing the full sized drawings,
the possible introduction of other insertions of design,whi
e any tendency in this direction.
ing figures or symbols in the background of some ©O
jertions are not already shown.)"

the integri

*

+d Window. Related to the Gospel'of[§§ig§_&g§g_who emphasized Chris
"~ (Symbol, the Winged 0x) . -
ermon on the Mount.
Sabbath Biscourse in Wheatfields
3, Parable of the Prodigal Son.
. Parable of the Good Samariten.
5, Visit to Mary and Martha.
Pharisee and Publican — .or—Zaccheass-
Triumphal Entry., '
Cleansing the Temple.

St.Luke VI:20-47
Vi :1.—5
X¢:11-32

X:25-37
X:38-42
XVITI:9-14
XIX:29-38
+ XIX:45-48

f St.John whose symbol,
St.John emphasized the spiritus

+h Window. Related to the Gospel o
of spiritual inspiration.

ess ‘eured) .
ahol of

Iight of the World BITme
9, Christ washes Disciples( feet
%, Betrayal ,

pilate seeks to release Jes
;. St.John and St.Ma got of the crosse.
. Peter and Jgba-® the Tomb.
les and St.Thomas.

Lg '.-pper.

=T Christ befoI®

"Woman behold TS on" .

gr>ist's Charge to Peter,

the Eagle_éﬁg;

b2 1 gte XVIII:28-38

éciﬁeafy broken and will not

ty of thei

I shall keep in
ch will further
(Mr JDuncan mentioned. the:possibility of
f the panels where sucl

e

é‘?riesphood
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gadlities o

. St.John IX:5

XIII . 1',
XVIIT:1-x6
_ . ¥TX:4-18
TUXIX:16-27
XX : 25707

, Appgg@en@e to Discip : ; |
"Feed my lambs.Feed my sheep — Follow Me"




