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Caro Professor De Santillanma,

faccio seguito agli,
accordi da Lei presi con Alberto Mondadori e sg.
no lieta di inviarLe il contratto di ediziome del
la Suna opera "COSMOLOGIA ARTICA".

La prego di volermi 3
restituire il contratto firmato dopodiché Le imvie!
rd la copia di Sua spettanza firmata da Alberto
Mondadori 211'indirizzo che lLei mi vorra cortese -
mente comunicare.

Ho anche inviato il con
tratto di traduzione a Romano Mastromattei, com il
quale sard bene si metta Lei direttamente in contat
to, accordandosi anche per quanto riguarda la corrg
zione delle bozze.

Voglia gradire, gen¢tile
Professore, i miei migliori saluti.

(Maria Laura Boselli)

Professor

Giorgio De Santillana
Hotel Boston

Viale lLombardia 47
Roma

Originale inviato all'indirizzo di Roma




Tra 11 Saggiatore di Alberto Mondadori Editore S.p.A. con sede in Milano, Corso

Europa 5 (di seguito indicato come « Editore ») e il Signor Giorgio De San

tillana (di seguito indicato come « Autore »)
residenteaBoston - Beverly (Massachussets)

Premesso

— che PAutore garantisce di essere l'autore e l'unico titolare di ogni e qualsiasi di-
ritto di proprieta intellettuale sull’opera intitolata:
"COSMOLOGIA ANTICA®

(di seguito indicata come « opera») e di averne la libera disponibilita,

si conviene e si stipula quanto appresso:

1) L’Autore cede all’Editore, che accetta, i diritti esclusivi di pubblicazione per le
stampe, sia in volume che in periodico, e di messa in commercio dell’opera in lingua
italiana, Wiy Sradugione i arelsiest wltseyipgye di adattamento e sfruttamento radio-
fonico, televisivo e cinematografico, di riproduzione meccanica, di elaborazione, nonché
il divitto di utilizzare parti dell'opera per ogni possibile uso e di cedere ad altri i
predetti diritti in tutto od in parte, gecstsbtabimac R tuttt X sprestydek weonde.x

2) La cessione dei diritti esclusivi suelencati avra la durata di 20 anni decorrenti dalla
consegna del manoscritto che si intende avvenuta alla data del presente accordo.

Nel caso di perdita o di distruzione del manoscritio UEditore rimborsera all’Autore il
solo costo di uma copia dattiloscritta.

Il presente comtratto si intende automaticamente rinnovato di anno in anno qualora
una delle parti non abbia dato all'altra disdetta per lettera raccomandata non meno
di tre mesi prima della scadenza del contratto medesimo.

3) La cessione del diritto di pubblicazione per le stampe e messa in commercio del-

Vopera in lingua italiana si intende fra le parti costituire contratto di edizione a




termine. Ogni edizione dell'opera constera di un minimo di 1.000 esemplari.

Il tipo dell’edizione, il numero degli esemplari da stampare oltre il predetto minimo

e il prezzo di copertina per ciascuna edizione verranno fissati di volta in volta dal-
IEditore, il quale ne dara comunicazione all’Autore. L’Editore avra diritto di distri-
buire l'edizione nel numero di ristampe che stimerd conveniente.

4) Quale compenso per la cessione dei divitti di cui all’'art. 3 che precede, I'Editore
corrisponderd all’ Autore la percentuale ik '8% fino a 5.000 -~ 10% oltre
sul prezzo di copertina, al netto della rilegatura, delle copie effettivamente vendute.

Su eventuali edizioni economiche la percentuale sard del Sk

Il rendiconto sara presentato all’Autore due volte 'anno entro i mesi di marzo e settem-

br;, rzs@ettwame& Coﬁr le veﬂdrte r:ﬁcat i:éei: %’Kzes {% (Zé f {E? (f e e al ;zté itt
degli Stati bnine d'mx-ica.

5) L’Autore riceverd n. copie gratuite e avrd diritto allo sconto librario del
30 % su quelle che intendesse acquistare per uso non commerciale.

Nessuna percentuale spettera all’Autore:

a) sulle copie destinate a saggi, omaggi o per servizio stampa, che vengono convenzional-
mente fissate nella misura del 10 % per la prima edizione e del 5% per le successive;
b) sulle copie di scarto che vengono fissate convenzionalmente nella misura del 3 %
della tiratura complessiva.

6) L'Autore s'impegna:

a) a correggere le bozze con chiarexza e restituirle all’Editore entro 10 giorni dal
ricevimento delle stesse, senza apportarvi correzioni tali da provocare eccessive sconi-
posizioni e ricomposizioni, nel qual caso le spese verranno addebitate all' Autore.
L’Autore avra diritto, a sua richiesta, a una seconda revisione delle bozze che dovrd ugual-

mente restituire entro ro giorni col visto per la stampa. Se I’ Autore omettera di restituire

le prime o le seconde boxze entro il detto termine, I'Editore avra il diritto di pubblicare

lopera come originariamente presentata dall’Autore, ritenendosi bastante [ordinaria
revisione e correzione di boxze effeituata a cura dell’Editore;

b) ad apportare alle nuove edizioni o ristampe dell’opera modificazioni o aggiunte,
ove cid sia ritenuto dall’Editore necessario od opportuno, senza diritto per tali aggior-
namenti ad altro compenso oltre quello fissato all’art. 4 che precede. In caso di morte,
di impedimento o di rifiuto da parte dell’Autore di adempiere a tale obbligo, I'Edi-
tore avrd diritto di incaricare altra persona di introdurre nell’opera gli aggiornamenti
eventualmente necessari, segnalando nella nuova edizione Uopera dell’aggiornatore;

c) a non turbare in alcun modo il pieno e pacifico godimento dei diritti ceduti col
presente contratto, a prestare la propria assistenza qualora i diritii medesimi venissero
violati e contestati da terzi e comunque a tener indenne UEditore dalle pretese o azioni
di tali terzi.

7) Qualora dopo un triennio lUopera si dimostrasse di difficile smercio, I'Editore,
previa comunicazione all’Autore, potra venderla ad un prezzo ridotto, commisurando
il compenso dell’Autore al ricavo effettivo della vendita o svenderla sottocosto, senza
corrispondere aleun compenso all’Autore. Qualora Uopera non risultasse vendibile, né
rivendibile, I'Editore potra inviarla al macero. Prima di svenderla o di mandarne al
macero gli esemplari, I'Editore chiedera all’Autore se intenda acquistarli al prexzo rica-
vabile dalla svendita sottocosto o ad uso di macero.

8) Quale corrispettivo per la cessione dei restanti diritti di cui all’'art. 1) che precede,
UEditore corrisponderd all’Autore le seguenti percentuali che wverranno calcolate sui
ricavi netti delle singole cessioni:

b) §Q % per la cessione dei diritti di diffusione e adattamento radiofonico e televisivo;

c) BQ % per la cessione del diritto di riproduzione meccanica;




dB0O % per la cessione dei diritti di sfruttamento cinematografico;

eBQ 9% per ogni autorizzazione a pubblicazioni di primizie e riproduzioni di brani;
£)50 % per la cessione del diritto di elaborazione e per qualsiasi altra utilizzazione
consentita dalla Legge;

gBO % per la cessione a Clubs del libro.

Le trattative per tutte le suelencate cessioni verranno curate esclusivamente dall’Editore."
9) Qwe l'opera risulti esaurita e I'Editore dichiari che non intende ristamparla, I’ Autore
potra, previa comunicazione raccomandata all'Editore, ritenere risolto il presente contratto

e riprendere la disponibilita dell’opera, senza diritto a qualsivoglia indennizzo o compenso.

10) M&&mxxmmnixkxxﬂmx&#thxxdxﬂxnﬁmxk#mnﬁmxwxwhwxmxx

opreay o Kol Fegpexsnixdinnuydiaatorexed aoinoiacec i feortespizt daiboperx )ibexSddd x

E' in facolta
Xmﬂhm%xﬂxmﬁ dell’Editore di provvedere all'adempimento delle forma-

lita di protezione del Copyright negli Stati Uniti d’America a spese dell’Autore. E in ogni
modo esclusa ogni responsabilita dell’Editore per il mancato adempimento di dette
formalita.

11) L'Autore concede all’Editore un diritto di opzione a sensi dell’articolo 1331 c.c. per
le opere che creera nel termine di 1o anni dalla data del presente coniratio, alle stesse
condizioni o ad altre che verranno concordate dalle parti e che non potranno essere co-

munque inferiori a quelle del presente contratto.
12) Solo competente per ogni eventuale controversia derivante dal presente contratto

sara il Foro di Milano. Le spese di registrazione saranno divise a meta fra le parti,
qualunque sia la parte che abbia dato luogo a tale registrazione.

Fatto in duplice originale in Milano il 11 Marzo I968

L’AUTORE L’EDITORE
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what these men are lined up for—an
unemployment registration office. Here
is the beginning of the Thirties, “De-
pression and Hard Times.”

This particular juxtapesition is pow-
erful and eflective, but, interestingly, it
is achieved by a device that is contrary
to the principles of the multi-media
technique. In multi-media, the different
media are supposed to complement
one another, sound, picture and the rest
all aiming for the same effect, but in
the transition from the Twenties to the
Thirties, the sound of Harlem culture
is distinctly upbeat while the picture
of Harlem is grim. There is this same
dichotomy between picture and sound
where it is not intended in the show,
in galleries where photographs and
music coexist. The problem is that
Harlem’s creative spirit, transmitted by
the sounds of its music, evokes a radi-
cally different response from that
evoked by the economic realities of
Harlem, reflected in the photographs.
One senses that Schoerer wanted all
the elements of this exhibition to work
together toward a moderately optimis-
tic conclusion, but the camera, having
no pieconceptions or point of view, can
show only what its lens sees. In Har-
lem, in all decades, this has been worn
faces, broken-down tenements, and the
other aspects of poverty. (Despite the
implied exclusiveness of that long cor-
ridor, massive unemplovment has, of
course, been a Harlem problem not
just in the depressed Thirties but in the
gay Twenties and the militant Sixties
as well.)

FUNI{Y SONGs and proud poems, piped
in through the ceiling of the Met gal-
leries, are absurdly inadequate in the
context of the devastating photographs
that shroud the walls. The negative

power of the pictures is so much
stronger than the affirmations of word
and music that to suggest that Harlem’s
creative spirit is in any way a compen-
sation for its material deprivations is
to make a cruel joke. And yet this is
what “Harlem on My Mind” wants to
say. To have conceived of this exhibi-
tion, the planners must somehow have
imagined a thriving black culture in
isolation from the slums. One senses
how this could have happened by en-
visioning Thomas Hoving at the stereo
in an Upper East Side apartment, “tun-
ing in” to the soul sounds of Aretha
Franklin. :

Schoener shares Hoving’s naive ap-
preciation of the romanticized Harlem.

“There is an urban black culture,”
Schoener proclaims in his foreword to
the exhibition catalogue. “Harlem is its
capital. White America's mores are not
universal. . . . If the white community
can stop expiating its guilt by rebuild-
ing Harlem to mirror a white middle-
class image, both black and white
America will be happier.”

=
rEms IS SILLY. Ask any ten Harlem
residents and see whether they would
prefer the life of the white middle class.
If urban renewal worked, they would
happily sacrifice the “heart” of their
Harlem for a clean apartment.
Schoener, acting on his own unreal
assumptions, works hard to deny this,
despite the sad evidence of the photo-
graphs. As one moves inside the ex-
hibition, one comes. to realize that the
street sounds and the strobe-like effect
of the slides are not devices to increase
the viewer's understanding of Harlem,
but rather noisy interruptions to dis-
tract him from the grim reality on the
walls. They are a gloss to give the pre-
tense of vitality to a community that
is gasping for breath. 0O

W CATD
BOOKS IN BRIEF
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REFLECTIONS ON MEN AND IpEss, by
Giorgio de Santillana (MIT Press, $20.00).
There are writers who can put whole
libraries between the covers of a single
book, and Professor de Santillana, his-
torian of science at MIT, is one of them.
Moreover, he writes with skill and wit; he
has examined everything. He has re-
examined everything. His Leonardo and
Newton are not quite the ones whose
names we bandy about. His portraits of
Volta, Toscanelli, and Galileo are really
complete biographies miniaturized down to
an elegance that loses nothing in the re-
duction. Fat is the universal disease of
prose; de Santillana is as lean as a stake.
The three essays on Fate, masterpicces of

" prose, prove that good dry thoucht can

still have design as sharp as a- Mondrian
and can modulate a music of ideas as

‘pleasing as a. Brahms quartet. Most of

these studies were made for the fifty-
minute lecture and many of them for the
inelastic pages of periodicals. Sense clari-
fies under compression. Prof. de Santillana
has freed himself from the vicious notion
of progress; the labyrinth of thought con-
tains the astrologers of Ugarit as well as

. the mathematicians of Ulm. As philosophy

continues to sound like something which
men with nothing tb think about can

think about, and as practically all meaning
drains from the magnificent word Hu-
manist, it is both encouraging and exciting
to see real knowledge diagrammed by real
intellect. This is by no means a book for
the specialist alone; its center must be
somewhere near the incxplicable source of
energy generated by curiosity—the mind
wanting to know how and why. History
sweeps its inexplicables under the carpet;
Prof. de Santillana is an inspector of intel-
lectual housekeeping (he thought of this
humble image himself). A more informa-
tive image might be that of geographer, a
master of the whereabouts and the bound-
aries of thought. Four of these 26 essays
are in French, six in Italian. The binding is
a disgrace. G. DAVENPORT

JaMeEs W. MarsHALL: A BilocrarHy, by
Theressa Gay (Talisman, $10.00). James
Wilson Marshall (1810-1885) was, for the
first half of his life, a moderately success-
ful carpenter with a taste for adventure, a
farmer, a soldier in the Mexican War, in-
distinguishable from hundreds, even thou-
sands, of other unsung Americans. But
midway along the road that led from his
birth in a substantial New Jersey farm-
house to his death in a California shack,
Jim Marshall did something that few men
have been given to do. On January 24,
1848 he substantially and irrevocably
changed the course of American history.
He recreafcd the legend of the earthly
paradise and began the process, not yet
complete, whereby the mores of the Ame:-
ican West have superseded those of the
East. In a sentence, he discovered gold at
Sutter's Mill and created the myth of
California. It was, of course, a kind of
triumph—he had been looking for gold,
and he found it—and for millions it held
out the prospect of a better world. But
much more than triumph, it. was tragedy
for him. In the course of a year, he was
hounded by other prospectors who thought
he could divine the presence of gold, and
narrowly escaped de at their hands
when he copuld not. He rfered on behalf
of the local Indians in a dispute with the
miners (an act everlastingly to his credit)
and was nearly lynched for his pains. His
Mexican title to his land ‘was disallowed,

~ When, after a time, he turned to raising

grapes, growers with greater resources
forced him out of business. A pension was
reluctantly granted him by the state, and
withdrawn when it was discovered he used
a portion of the money to buy liquor. A
lecture tour was arranged, and failed be-
cause Marshall was no lecturer. Flaws in
his character that might not have mattered
in a carpenter and viniculturalist weze
ruinous in the discoverer of California’s
gold. The book (an exhaustively docu-
mented, thirty years’ labor of laove) can be
read—despite a somewhat stodgy style—ds
an Aristotelian tragedy in nineteenth-cen-
tury America. J. C. LOBDELL
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Copy

June 20, 1968

‘ ROUGH DRAFT - PREFACE

That revolution was essentially technological. On that
point we all are agreed . The earliest social scientist; Demo~
critus of Rd Abdera, had put in one striking sentence: man's
progress was the work not of the mind but of the hand. His
late successors have taken it too literally, and concentrated
on artifacts; they have become unaware of the enormous intellectual
effort that it involved, from metallurgy down to the arts, but
essentially in astronomy. If the effort of sorting out and
identifying the only presences which totally escaped the action
of our hands, it was the pure objects of contemplation; the stars
4n their courses. N® Greek would have misapprehended that effort.
They called astronomy "the royal science.” The effort at organ- * ;i
izing the cosmos took shape from the supernal presences, only
ones that could be thought to be ihm in control of reality;
from which al production arts took [ESlesly &f:neaning. There
is nothing so easy to ignore as what you aqu—feel‘,you could not
understand. Our science of the past flowered into phi#?gyﬂzndh4&%ﬂﬂ
It was an American eng:.neer( [:vhc? came upon the idea that so many
"religious and ritual images of the gods” had to do with the
making of fire. Fire itself was the link between what the gods °
did aﬁd what man could do. But from there, the mind was able . @
to take off into prodigious feats of intellect: a world of the = ;'_‘;

mind fully worthy of the Newtons and Einsteins forever forgotten;i

those masters, as d'Alembert said, of whom we know nothing, and

to whom we owe eveﬁphing. None bu t the geometres of the lﬁth.éj




pPreface -- 2 June 20, 1968
oW me ldke 2 -»:t%- andSome tedicated Jes s who worked
Q&_Eggzlnnian_aatxoneég‘giuld not only decipher theltexg, but di-

vine the feats of observation and calculation, of intellectual

¥
creation that it took to fit those features, that manifold puzzle,
a veritable hologram, revealed by numbers into a complete, compact

cosmos which could answer the eternal questions.

) for at j :

peopie¢s-chanqéngh£antasy.‘“Men-have‘diggL_Eizf_ggglindv—anﬁnwerms
hane_eﬁ;ﬁn_EhgEZEEE:E9i:iQI_lQgg::;Qnr_task—was—e}earigzﬁgt;_InL——

of M.I she spent a term each year in this country.
Thi e cts our—eradually—deepeniny——eenviciien—that
firat—of all, respest—disdue~ta our fahbers. The early chapters

will make, I think, for easy reading. Gradually;7gﬁize move
above the timber-line, the reader will be beset by difficulties
which are not of our own making. They reflect the difficulties
of a science which was essentially reserved, above our conception.

The greatest difficulty was that we could not use our good old




Preface -- 3 June 20, 1968

simple catenary logic in which principles come first, and
deduction follows. This was not the way of the archaic thinkers.
They thought in terms of which we have called a fugue, in which
all notes cannot be constrained into a melodic scale, and
certainly cannoﬁ be played all at the same time; in which one

is plunged right w away into the midst of things and then has

to follow the order of time which relied on their own thoughts.
For there is a rule of music that notes cannot be played all at

once.




DotTm

Our period may some day be called the Darwinian period, just as we talk of the
Newtonian period of two centuries ago. The simple idea of Evolution, that one
does not have to look into any longer, spreads like a tent over all those ages
that lcad from primitivism dnto civilization. Gradually, we are told, step by step
men produced the arts and crafts, this and that, until they emerged into the light
of history. |

Those soporific works "guadually", and "step Dy step", repeated incessant-
iy, are aimed at covering an igﬁo‘ ance which is both vast and surprising. Une should
like to inquire: which steps? Dut thea onc is lulled, overwhelnmed and stupefied Ly
the gradualness of it all, which is at best « pla tude, since no one is willing to
imagine that civilization appcazc@

We could find 2 key in o bzilliont TV production on the

Jh»
f (/n a {’

problem given a few years ago., With the resouzces pu&eenc chiniques of

ubiqui various authoritics were called ©O : reen o discuss the possible
9

neaning of astronomical alignments and polygons discovered in the ancient Megaiith,
since the time when Sir Noxman Lockyer, the famous ast iez, published his first
investigation in 1506, Specialists, fuom [
their doubts and wonderments down to the Zasti ong,. an archacologist wio had Deen
et 4wadpmrto et -
working on the monument itself for many years.lile had.amhdoubtsf tle-did-not. ceae—
lize, he said, ;s builders of Stonchenge weze barbarians,"howling barbarians"
who were utterly incapable of working out compleX astro onomical Cyéles and over many
vears at that. The uncertain coincidences must be due fo chance., And them, with
rverse irony, the midwinder su © the Solstice appeared on the screen rising
¢iactly behind the Heel Stone, as predicted. The v"nere" coincidences had been in
fact ruled out, since Cerald Hawkins, dvoung astronomer unconcerned with historical

‘.
problems, had run the positions through a ccamputer and discovered more alij.uents




<

ﬁﬁ' whats, (ho- Ude Mg 1 (s (fﬁ;_.i,r‘ Cranfr

than had been dreamed of. llere we had the whole paradoz.ilowling barbarians who

painted their faces blue must have knowa more astronomy than their customs and

table manners could have warranted, The lazy word "evolution" had blinded us to the

real complexities of the past,

That key term of “gradualmess™ should be understood to apply to a vastly
different time scale than that considered by the history of mankind, :Hx fl*ﬂb}‘
LmnﬁWEMMRwﬁfwmﬂwjfﬂjMew&“MWc
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ut the while bidlogists were wondering, scmething great had come upon ‘the scene)f

arriving from uncxpected quarters. Sir James George Frazer was a highly respected

classical scholar, who while editing the Travels of Pausanias was impressed with

the number of beliefs, f¢A47Q4 , cults aand superstitions (the very name means

"left~over") spread over the classical landscape of CGreece in classical times,
This led him to search decper inte the half-forgotten strata of history, and out

of it came MK his Colden Bough, The historian had turned ethnologist, and extende

his investigations to the whole globe, Suddenly, an immense material bocame availab
about fertility cults as the universal form of earlicst relipion, and about pri-
mitive magic connected with it, Tylor's "arimisz" and his theozy of a uaniformly
widespread belief in “mana" was its psychological counterpart. This appeared to
be the humus from which civilization had gy

im multitude of peasants
fertility with human sacrifice, Added to this, in political circles, the vision
of war as both inherent in nature and ennobling the law of patural(Selection
applied to nations and races.Thus, many mat ‘and mnuch history went to build
the temple of Lvolutionism, Lut as the theory moved on, its high-minded aspects
began to wane, psycho-analysis moved in as a tidal wave.For if the struzgle for 1if

and religions of the life force can explain so much, the subcomscious can explain

anything, As we only too well know today.




3

2,
The universal and uniform conception of gradualness had dfeated itsclf, ‘hoseuzy

key words come from the earth sciences in the first place, where they had a precise
mezaning, Crystallization and upthrust, erosion and geosynclinals are the result of
forces acting constantly in accordance with physicail laws. They provided the backe

drop for Darwin's great scenazio. Vhen it comes to the evolution of life, the

-

terms become less precise in meaning if still acceptable. Genetics and natural
selection stand for nmatural law, and events are determined by the rolling of the

dice over long ages. Dut we cannot say much about the why and the how of this

—

instead of that specific form, about where species, types, cultures branched oft,
D » ¥ »

Evolution remains an overall historical hypothesis supported by enough data - and
¥l P b

by the lack of any altevnative, It zoises an ppa&én aunber of questions to which

we have no answer, Our ignorance is vast but noi surprising,

And then we come to hlS»O"Y? aud the evolutionary idea reappears,
Wlu‘\ t.LQL A ale ‘-—9""
coming in as something natural, ﬁ-ac accretion of plausible ideas goes on, its

flow invisibly carried Ly "naturali law" since the time of Spencer that is so well

1in

forgotten, It all remains within an unexamined kind of Na turphilosophie, For if

=

we stopped to think, we would agree that organic evoiution has ceasedﬁu¢hce befoze

the time when history, or even prehistory, began.We are on another timeescale.This
i85 no longer nmature acting om man, but man on nature.,People like o think of a

constanuy of laws which apply to us.lut man is a law unto himself,

Ma} ;F.M&.m Wl dimann gy, 2o P
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The modern, sociological preconceptions are here apparent. It is quite reasonable
tp say:t giﬁen the invention of the steam engine, or of the credit system, or of the
diode, or of bacteriology, such and such consequences were due to come about. “ut
we should not forgqt that this concerns a certain type of activity within a given

context. The only doctrine which has boldly raised the preconception to a dogma

is listorical Materialism. According to it, man is a special transforming agency

which works out foregver the objective possibilities inherent in the situation
of the moment, Gradualness is then so much of the essence that quality and form
themselves appear only by way of the famous Umschlag, whereby the accretion of

quantity *tilts over' at a certain point intc a2 new qualitative configuration.

Three powers are then converging from different corners to impose a certain view
of history: evolutionism, sociologism and Marxism, studiously affecting to ignore
each other, yet matural tribal allies, since Yarwin is their common deif ied
ancestor, They have spawned an incongruous brood with shambling names, anthropolo-
gical psychology, psychological anthropology and the like,which allow them the
new vast and permissive dimension of the unconscicus.Their medium is shapeless
evezy point,
They explain away at a great s DOXrowing 1 other and shuffiing
them purposefully across the board, t at las hey have covered the whole
ground with the safe kind of theory, the one which is plausible, unfalsifiable and
insignificant. The vested patrimony they have developed in the way of skills and
jqrgons has turned these allicd sciences int erital ' ali endowed
with the usual regressive attitudes: they know how to avoid facts, how to combine
effectively in ignoring or covering up incoavenient evidence, they lead minds away
from the results of past research by means of an affected orthodoxy of the New,

As these schools have never troubled to study the data accumulated by scholars




over a century, no wonder that their ignorance should turn out to be vast and
surprising,

The trouble is that such a syndrome itself is not so new as it
would like to appear, It turas up whenever there is social power within reach.

The mind is led back to the Aristotciian syndrome of past centurics, and even more

to that other brilliant and aggressiwe bid for power, the French Encyclopédie ,

where a will to misrepresent the nature of science as prattical led to a weird
alliance betwecen smug Bgcon.uﬂlfm, revolutionary atheism, and certain religious
& Tr vinle we (e danic. ;
fhad 0'4 e :

forces - crexr, Intellectual dishonesty is one more of those things which

build up gradually,

But deep down beneath the current flow which tends to erase the shape of the
intellectual landscape, thought has been going on, and an obstinate research to
restore the actual features, the physiognomy of the past, however unfamiliar it may
look to the modern imagiéation.

The enterprise of reqtor£53 very ancient thought has a long history.VWhen the
Renaissance started uncoverin; . ifying the resiote past, a
put together a Lost Tradition, a vast effulgence of remote universal wisdonm n, of
lost revelationgand mystericus truthgs with which, it was said, mankind had first

been endowed by divine grant, to lose it prog ively down thc ages. "A lost

source?" said Bruno with heroic arrogance
bunied et 4
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November 4, 1968,

Dr. Hertha von Dechend
6 Frankfurt Main
Myliustrasse 31

West Germany
My dear:

I went down to the Gambid office this morning, and had a long talk
with Mark after all of the interruption. He has received your proofs and is
looking forward now to receiving more. Your telegram explaining the delay, from
Rome, came in as a blessing. It was my fault and my son's in not having sent
the manuscript "special delivery"”, but anyway now, "all 1is well that ends well”,

I took the liberty of showing your memorandum 'to whom it may
concern’ to Mark, and he was extremely patient and gentlemanly about it. He says
he will write you a letter about all the problems of diacritical science, and
the other things of which you complain. Moreover, he is going to send you a
letter signed by Lovell himself, which contains, I trust, the equivalent of our
contract, and the expressed mention of the copyright both to you and to me,
together. I hope this allays your apprehensions.

On my part, 1 have added the missing section to the preface, which
I had ¢o complete, with the cooperation of Sivin. You will get a Xeroxed copy
of it. This should cover at least a few of the problems of today.

Love,

GdS:jib
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