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3 5 CHARLES J. CONNICK : DESIGNER AND WORKER,IN STAINED AND
}\3 LEADED GLASS : NINE HARCOURT STREET, BOSTON, MASSACHUSETTS

i City or Town.. BVETE T s otiiitonistisiri e sssrsomsiosisssass State.. M&S8 o No 8005 ............

il The Glendale Methodist Church,Ferry St.at Date of March 1,1950,Anniversary
Church. o e T O T e B PR Y. b Walnubs...... Completion..ﬁ/El..-.A ..this is a
Donor and Jenitor,John Andros, 3/ Franklin St. ~ MUST DATE.
Addvess. . Bveretl. J=b290..... .o st it o e biie R R e

Quality of $1500
Architect ......ccocovveeienns e SR TR R Glass ($6Qparfoot) ............
Denomination Methodist. e
and Minister....The..Reverend..Harr ..P....Folger. Jr..Tel..Everett. 7mas 16,5 TR Ay yh.
e Rl nanis Stwaaty - 0 sight7 : oo

O P TIL W 411 T ————— Sizen; fulll ... o svsniimim g

Ventilators Retain. vent. in base of central PANEL. | Set BY ...
p

Omit the vents in the upper pert of the side panels.

Position in Church 3=1ight window in balcony over entrance.

............................................................... CEEt Etone,
Protec- Groove Stone ey
Height from floor............ccoovimvrvvviiniinnn oD GHBE ot e s e Rabbet ....c.ccoovervreenne Wood Segmmlng to
ecay .

ol of compuss 1 o1 ghtly morth, 10 be Lighted srtificlelly 5o cenbe seen

Inscription The. Window is to memorialize the first pastor of the church who was

gt The, HARARK, 48 0. MERREIAIAAS. LR, o RER BRMAR. S i
=" ""% "NQ_MEMORIAL INSCRIPTION IN [THE GLABD: o

General Information .The. Good Shepherd in the central panel (Like Roseburg,Oregon),

....................................................................................................................................................

designed in a bold and effective manner.They especially like the features of

Chr.is.t!.s...face.,a,nd...tha...a.tt.i.tude...of...the...Le,mb.....Eo.r....t.he...s.i.de...p&n.e.lﬁ.:.lﬂ...@.nﬁ.,... &
man and a boy standing,perhaps with the man's hand on the boy's shoulder.
i ilumina od from the inside at night, so that it can

Only...about...t,he...par.t..‘abo.v.e....the...c.entra.l....ba.s.e..X.e.n.'.f«ilﬁ.t.g.r...&ii.ll...b.@....S.e..QI.I...f.ITQJ.”@.
the nave of the church on account of the backs of pews.

{~J 4:;;;;;; of course, looking to the Christ. In the other & women and a little
Tgirl ',"jj'é’z"h'éifjé"'j'ii'é'ﬁ'"é"T'éddI’éi","'"s'xii‘d','"'ﬁi‘tﬁ"'th'é‘"'xlib'm'c—i'ri‘ “RHESTING, Hot 86 mieh in
pggxgga'as in concern for the child. (Work this out to best advantage in

............................................................................................................................................................ gresesrenanenes

the design for good balance between the two groups. The figures in the
4 mside“panels"to“be"in"contempornry“costumernbutminma"bnoad“manaen"tﬁatmwill

not date them to this year or last.
Tor addresses of those to be notified as window progresses, see other side.
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"We have used an sbundence of fine ruby, as this color will show up best in W
artificiel light at a distance, although we want to include some. fine pure blue,
which is so effective in stained glass. This is kept on the lighter side for
distant effectiveness. There are also fine passages of green and amber, and &
thread of silver throughout, to relate all the colors, culminating in the central
dominant figure of Christ the Good Shepherd. L , ,
"The symbols of the Fountain of Salvation, and. the Peacock. of Immortality in .-
the bases of the side panels are suggestediby;verses‘related to theaGood-ShepherdJQ
theme: "If any man enters in, he shall be saved...and shall find pasture," (John
10:9)f and, "The Good Shepherd giveth his 1ife for his sheep", (John 10-11).
'The field is enriched with a growing grapevine pattern."
desiéniféfﬁfﬁédth Mf.;Foléér'v 4
) 'we,ﬁave'miniﬁizédfthe prominence of the
of hg;VinepwhiQh(forms:the:medallion.L.;‘ |
i _Wekhéﬁé;répféseﬁﬁéd_ﬁhe woman in a proteétivé,‘:
ttitude, but also with more of the idea of guiding .
helchild foward Christ, .- o o0 o e : ‘
Jid ": {;“",'L‘ ; ‘.h; L i “1 » : » i .
L "We have turned the man more. toward Christ with one. 7
ghandgpnhthegchild'slshoulder., The boy with Him has feﬁ
/been given more prominence and stands in an attitude of b
.fascination looking toward Christ. b
h!Théﬁéﬁeﬁherdfsjcrodk,made ankaWkward line when
. placed.as far to ths‘1eft as would be necessary if it
_were held by the out-turned right hand (on account of _
‘the cusped lancet head); so we have moved it to the |
: ;0thér;haﬁd,‘orﬂrather-in the crook of the arm so that
the outward gesture of the right hand is left free. |
‘;Xﬂﬂfﬂ/ﬁﬂﬁﬂéf/df/fﬂﬂt, the repetition of the \
ﬁWefhave‘added the symbol of the old rugged cross in |
central panel, better uniting the entire composition.",
Importent:The minister 1s anxious about some of the detail of the design, "the man's
feet, the color of the 1ittle girl's shoes (which mskes them match her hair) and to
the fall ‘of the blue garment on the right hand side of Jesus from the shoulder to e
posterior of the lam M L
(They would like photograph of the cartoon) (9/21.49) .
Note: When Mr. Folder saw the cartoons, he approved them, with the hope that Nt
‘the little girl might be more girlish, and more childish.
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