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. Architect wrote: “Ifa; as seems desirable, the Clerestory windows would have a rather
A;si@plified-detail, so as tec insure. easy "peadablility" from the flocr, and if the ‘
_color range would be mede from a less opulent pzlette than the rcse window the . i
difference might well be reflected in the price. ” It might alse be memticned that the
‘section of these windows will have a visibility limited by the cornice projecticn, @
and the fact that a part of the congregation will be directly below cne or other cf @
 the two groups. It is Bishop Ryan and Father Grahem's idea that the windows shoul” e
form = “sequence -symbclizing the entire scheme/of the Redemption. I ‘think I de £ “"}
‘need to say to you that each of them shoulc besmore than s plcture. .... :
{t is suggested that each window should clear¥y bear +the title of the hymn it
- / represents. Just a rendom thought: - a recurring motif in all the windows of
singing angels, or engels bearing trumpets?™ . '

 List of subjects (letters of July 5, and July/ig) from Mr. Steele. ,
11, "Magnificat". This ig Mery's hymn of praisg to God fer her part in the Incarnation
: “*4“?‘[7" — of Christ. To Festriét it to her Visitation to St. Elizabeth would
o5 % 5% {_be_inadequate. (Romsn.Missal, Page 461).
%9, "Glorie in Excelsis Deo™ - (Pgge 7 - Roman Missal). To epitomise the life -of Our
= f}gi{ﬁ Lord ‘bn earthe e S , CoE P o e -
2 3. “Staj‘f%at leter" (Page 268, Roman fiissal) - This would be "Consummatum est", or all .

.. .3 efj of the fseven lzst words" from the cross. ‘ - .
- 4. "Victimae Paschali" (Page 56Q Roman Migsal)s the greater Easter "Sequence", The
- 357 - risen Chpdiste ' . R o -
5,  "Veni, Sanc e Spiritus® age.\%gg Roman Missal); The Pentecostal invoéaticn.: .
. B, '"Par‘ié“’e’&ﬁi'g‘ﬁa“ (Pagefﬂ%&,‘z‘R@g&nfﬁisse&l) _ This would be a window of the Blessed |

Gl e , o/ Sacrament - Christ really present in the Holy EBucharist. ‘ g
. wpifo’1%4 (Page 219 Appen. Roimen Missal) - This would be devoted to the

. uto 77~ symbolism of the Last Judgment. : , -

_ WTe Deum Léudamus" (Page 275, Appen. Romen Migsal) — Great paesn of thanksgiving, -
e "grand finale". - _ -
It is suggested that each window should clearlg~bear the title of theé};mn it o~
 represents. "Jus ~7andom thought: - & reedrring motif in all the wirldows of singirg |

s bearing trumpets?" "rather “simplified detaily so as to insure .
easy "reeda¥ility" -from the-floor,, #1id if the color-range wo ‘be made from = less |
opulent falette than the rose winmfow the difference might/yrell be reflected in the
oriced” TEXEIENEXNYESXBEXEEKEMORAERREXERE - oo O -
Mir. Stecle wrote: 7/13/45,"If you do not heve the Latin words for these hymns,we -
“shall get them for you as it " seems important that the essence of each hymn should-
be expressed. Father Graham knows of a book _which'i”s 5 commentsry on the Liturgical
hymns. (Szid we “should be able to get the Lztin from our Missals, and asked Mr.Steels
for the name of the book.) We have now obtained a copy of "Hymns of the Romen
_ Breviary and Wissal" by Britt, 0.S5.B.- to be used in connection with these windows.
500t§50',’1945t”1‘ypica];'design — ", .symbol of the Magnificat. The small figure of the
"Child is a very important part of the design, suggesting much more than the Visite m-sa
1t symbolizes the Birth of Christ as the heart of the Magnificat. The attendant angoss 7§
would constitute & recurring motive throughout the windows in varying forms and ~
“color.s..kept the whole Scheme light and brilliant,but at the same time colorful!
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‘Hotes for Mr. Svendsen, re: Saint Cecilia's Omsha.

Clerestory

Te Deum Lsudamus:
— Should represent God the Father in Majesty and Splendor,
instead of Christ in Majesty, since the hymn is addressed
primerily to the first Person of the Blessed Trinity. Be
certain to make the necessary change in the symbols,

- STABAT MATER e =
Sketoh not accurate in interpretation of hymn. Main idea:
.every Christian should be inspired by Mary's example on 00d
Priday to accopt the crosses of his daily life with resignstion
end fortitude. 8ees Mr, Steele's drawing, to help in & new
gpproach. Fatner Graham said, "1 see no particuler resson
for the angel, suggestinzg Mary Queen of the Angels. Archbishop
Rysn is slso afraid that your desizn of the crucifix which-
| extends into the upper section of the window would meke this-
window too powerful and outstsnding in relation to the others.”

Mr. Steele wrote: "We are sending you photostat of the
suggestion ror "Stabat Mster".:. Instead of the conveniional
"Crucifixion" we are suzgestins the figure of the Blessed
Virgin as the principsl character. The hymn i3 & meditetion
and s prayer most of which latter part is directed to lMary es
the chief humen figure in the Passion of Carist snd the patron
per excellence of redeemed humanity. The Crucifixion itself,
s indicsted, is intended to suxgest the thoazht of & mater
doloross. The lay figures suggest the rank and file of the .
Chureh Militent; the little angelic figure is to suxgest the
role filled by Mary as Queen of Anzcls (see Father Greham’s
comment above). This prerozstive of Mary does not eppear in
this hymn,but mey be fairly implied es belonging to any comple t
meditation on the fruits of the Psssion of Our Lord."(Mle we. .

Sosd we thof his Sesges/7oing &xcellent /I oxly needs certsrh vdaptarsins
VENI SANCTZ SPILITUS ’Tzzeﬁﬁﬁzﬁz&m%ﬁ‘%fﬁ%ﬁi g5

Too 1literel and historicasl. In hymn no reference is Tma %o
descent of Holy Spirit upon Apostles. It is & prayer that the
Holy Spirit come znd soide in the souls of all Christians.
Hence we suggest thet you portray the Holy Spirit coming into
the hesrts of &1l the members of the Church which would be
represented by the pope, a nun, father, mother and child -«
elergy, laity snd children.

PANGE LINGUA GLORIOSI (DCUJQ?] W /. /042 )

Thru some misunderstandinz you hsve teken the wrong hymn.
The Pange Lingus for our window is the great hymn composed by
Saint Thomas for the Feast of Corpus Christi and now used in
pert for every Benediction service. See picture vhich Father
Greshem enclosed to give an ides of what this window should
express. '%e 4o not think it is necessary to represent the
L:st Supper. We think Our Saviour represented as the great
Hizh Priest holdin~» the Ho.t will bring out the great truth

. of the hymn that Christ still ebides in the world through His
resl presence in the Blessed cacru~ent. What do you think
of the two sngels in this window represented holding lighted

/'f- /57 695/: "‘/07’/“)’54’/-4 7% 74¢ o/Zeh wshd
w €
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candles?"(%“’f wfjg‘;,op&« 7’% M7&4 %

Insériptions ’ i

" Father Graham wrote: "I notice thatl your ingeriptions in
all the designs ere to be plsced umder the wi dow. In the
Magnificat Mr.Connick h:s part of the insceription sbove the
window. We believe there should be uniformity. It would ‘be
gsatisfaotory with us to chanze the Magnificst ingeription to

the bottom. I believe the inseriptions should be kept &s .

shoft as possible snd the lettering lsrge as possivle."” .

o
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"'Gloria in Excelsis Deo".

Glory be to God on high, and on earth peace to men of good will.

¥e praise thee, we bless thee, we ado®e thee , we glorify thee.
Ve glve thee thanks for thy great glory. O Lord Cod, King of
Heaven, God the Father Almizhty. O Lord Jesus Christ the only
begotten Son. I lord God, Lamb of God, Son of the Father. %hou
who tukest away the sins of the world, havs mercy on use Thou

who takest away the sing of the world, receive our prayer. Thou
who sittest at the right hani of the Father, have mercy on us.  °
For thou only art Holy, thou only art Lord, thou only art Host 5

" High, O Jesus Christ, with the Holy Chost, in the glory of Goa - -

the Father. Amen

Note for Pat.

4
(Please attach to sketch material)

Re: Omaha, Nebragka,
St. Cecilia's Cathedrsl.

Clerestory windows..

freie, ‘/71 va .
bgcogd window: Gloria in Excelsis Deo - "In reference to the scene of
the Nativity, it t is the pastor' thought that the figurss attendant
at the side of the Christ Child should not be those of the Blessed
Mother and St. Joseph, but rather the figures of a Jewlish shepherd
and one of the Wise Men. The ggggg=§d woula be representative of the
Jewish race who, prior to the Pirth of Christ, fully believed that
the Saviour was for the Jews a2lone. The wigg_nan_would be
representative of the pecplss of the WJEIZ:EEEIEFEE, pointing to the
universality of Christ. Fundamentally, in the eyes of the Church,
the purpose of the incarnation was to give glory to God through the
salvation of menkind, Therefore, it is suggested that the eyes and
arms of the infant be raised heavenward, as a gesture of praise to
the Heavenly Father. This action is identic:l to that performed by
the priest in the M=ass when he intones the Gloria in Excelsis Deo n

- Notes the first four ordered are - in this order:

"The Magnificat”

"Stabat Mater"

"Gloria in Excelsis Deon
"Te Deum Laudamus”,
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§~ o Omeha, Nebraska. St. Cecilie's Cathedral. f
Clerestory windows - subject suggestions.

#1. (nearest altar on Gospel side).

"The Magnificat" — design mede. For description, see letter to
lir, Steele, Octcber 20, 1845.

#2. (Second from altar on Gospel side).’ W it Tl T

g "Gloria in Excelsis Deo" due T P it
3 "The Netivity" - with the Infent Jesus in the msnger, with-lssyr==md /wmtr

Jeseph (with insert above, & symbol of "The Sermon on the Mount" - Lif/ o
with 8 Beatitude Crosses surrounding the incicent, for the eight -%iihiz'

i . . .Beatitudes, as éen elocuent symbol of the 1life of Our Lord on Earth.
"Eg *‘Inscription: (words seng at the birth of the Sevicur by the Angels) -
",eiéa\;"Gl6fia in excélsis Dec (Glory to God in the highest
et in terra pax hominibus and on earth peace to men cf good will).
bonae voluntatis." (Roman Missal P.7).

#%. (Third from alter on Gospel side).
. "Stabat Mater" '

e s -5hHe Crucifixion" with kery and Saint Jchn. (Possibly the other two

g crucifixions - good end bad thief - soldiers with sponge and spear.

j ~ (Perhaps have the 7-branched candlestick for the Seven Last Werds,

‘ and the 7 swords for the Seven Delours.

Inscription: "Stebat Mater dolorcsa (At the Cross her station keeping.
Juxte Crucem lacrymcse, Stocod the mournful Mother weepixn
; ' Dum pendebat Filius." Close tc Jesus tc the last.) ;

(Bymns of the Breviery and
iissal" P.132 - first three
lines). )

#4. (Fourth from altar on Gospel side).
"Victimae Paschali" .
The Risen Christ. Below, sleeping soldiers) Perhaps alsc The Agnus Dei. -
Possibly Peter and Jchn at the sides

/ <
Inscription: "Victimee Paschdli . (Christ the Lord is risen today:
' tendes Tinolant Chilatiaptt, Christisns, haste your vows to

s pay.). 5
f (Hymns, P.141.

#5. (Fourth from sltar on Epistle side).

"Veni Sancte Spiritus" (The Pentecostal invocation).

Whit Sunday - The coming down of the Holy Ghost on the Apostles, as
promised by Christ. The Blessed Virgin, surrounded by the Twelve
Apostles - tongues of fire above their heads - and the Dove of the
Holy Ghost above. i

Inscription: "Veni, Sancte Spiritus, (Holy Spirit, come and shine
Et emitte coelitus On our souls with beams divine).
Lucis tuae radium." (Eymns - P.159 - first lines).




#6.

(Third from alter on Epistle side) .’
"Pange Lingua' (a window of the Blessed Sacrament - Christ reslly
present in the Holy Fucharist.).
Priest at offertory of Mass, giving Holy Communicn - with small
symbol of Last Supper, Instituticn of Blessed Secrzment).

-

Inscription: "Pange lingua gl iosi " (Sing, tongue, the gloriou%
;34 . Lauream vert nis, battle " .
(7 A“' , f Et super Criéis trophaeo Sing the les thgfdread affray;
Y %‘ ‘\‘eavf» Dic triumpBum™nobilem". O0'er the Crossyfhe victor's
A 1 PN troply, N
£ e P Sound the-high triumphal lay.)
V- 7 A (Hymns.-P.126 - figét lines).
. ; 32 g Ty
#7. (Second from altar on Epistle Side).

#8.

n Dies Irae" (A symbol of the Last Judgment) .
God seated as judge with the just on His right hand, and the condemned
on His left hand (distinguished perhaps by coler) - The Scsles of
Justice - or a small symbol of Dives and Lazsrus for the Just and s
Unjust man. : -

-

-Inscription: "Dies irae, dies illa, (That day of wrath,that dread-
Solvet seseclum in faville" ful day."
(Hymns P.202 - first lines).

(first window from eltar on Epistle side). '

"Te Deum Laudamus" - Great paean of thanksgiving, the"grand finale."
A Te Deum group, Seated figure of Christ in Majesty, - atove and at

either side seraphim and cherubim (Christ surrcunded by saints,etc.

Inscription: "Te Deum laudamus: te dom- (We praise Theg,0 God; we

inum confitemur acknowledge Thee tc be the Lord.
Sanctus,Sanctus,Sénctus, Holy,Holy,Holy,Lord Ged of
Uominus Deus Sabaoth." Sataoth.) .

(Hymns - P.44 - first and fifth
lines.) .
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Design for Clerz:tory findow - Dies Irze"
Scint Cecilia's Cathedr:.l,
Quzhs, Hebraska.
The seventh sindow in the elersstory, "Pies Irae" - symbol
of the L.st Jucgment, repressnts God in judgment, with the jJust on His
righii and the condezned on His left, distinguished by si nific.nt color.
Scint Bichsel is in charge of the just, and Satan the condemnad.
The. e swall figures suggest Dives und Lazaruse
. Above,the symbolic crowns of Vietory snd Loom, uprizht and reversed;
znd the 1lily of purity flow:rs £t the center. The scales of justice form
2 significont symbol over the centrzl penel.
- S
Lesign for Cler story kindos -
#Te Leum loudzmus®, :
Saint Cecilis'a Catkedral, .
mahs, Nebraskse
The ®"Te Deun lzudamus®™ - hyma of Thanksgiving - completes the
series of clercitory windows.
The sented fijure of God the Father in Esjesty xznd Splendor
is surrcunded by figures of the 0ld Testzzent, patriarehs znd
orophets (distinguished by the broken riys of light rether thon
by helos) and the mpostles and ssints, representatives of the
slericus ceompany of worshippers.
Irey, ir turnm, ere flanked by Szreghim, the dominsnt member
- of this cheir sbove.
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‘Aug.9;1946. to Fr.Graham: "We have been devoting much ernest thought

to the presentation of the great hymns of the Church in their fullest and

{ clearest significance, and would like to share with you our rough sketches
suggesting the generzl arrangement and themes as we. have them in mind. We
have experimented with the introduction of a great dezl more material,
eleborating the themes and perhaps adding considerable literary significance,
but every time we come back to simple and direct presentations that can be
easily understood by all who will see the windows. .

The plan has of course been very well established in the design for the
first window - The Magnificat. The second (in order of position in the
Church) "Gloria in Excelsis Deo" is dominated by the central figure of the
Christ Child,amid the descending rays of the Star of Bethlehem, with arms
upreised in a gesture of praise to the Heavenly Father.

Beneath the thatched roof, suggesting His humble birth, the figures of the
shepherd and the wise men kneel before the Holy Child. Eight stars suggest
the Beatitudes which Christ gave to mankind as the way of true Christien . -
‘1iving, exemplified by His own life. : ki

Angels of Praise again are represented at either side and other small
members of the angelic host kneel beside the scrolls which would be
inseribed with the text of the theme. . :

It seemed to us that the figugg’of Christ should be, elevated in the third
window (the second one ordered) and we are eager to know how you like
this idea. The composition woild include Our Lady end the Beloved-St.John
with angels of Prgyer bearifig censers at either side. The text would be on
the scroll below, and would perhaps have to be a little shorter to inmsure
legibility- 3 r 4

.,[" The fourth window, "Victimee Paschali" works out very well, I think, with
’fthe sleeping soldiers and the radiant angel balencing the Cruciform benner.
- Thisg would complete the Gospel side. The Pentecostal window would start the
Epistle side. Our Lady is surrounded by the twelve Apostles and their twelve
Flames are ranged in line below the symbol of the Descending Dove of the
Holy Ghost. ' _

The sixth, the Blessed Sacrament window, presents the pris st giving Holy
Comuunion, with a small symbol of the Last Supper above the communicant.

The seventh, "Dies Irae" - symbol of the Last Judgment - represents God
in judgment, with the just on His right and the condemned on His left,
distinguished by significant color. St.Michael is in charge of the just and
Satan, the condemned. These small figures might well suggest Dives and
Lezarus. Above are the symbolic crowns of Uictory and Doom, upright aend
reversed; and the lily of purity flowers at the center. The scales of
justice fora a significant symbol over the central panel.

The "Te Deum laudamus" - hymn of Thmenksgiving - completes the series. The
geated figure of Our Lord in the brilliant aureole is surrounded by
figures of the 0ld Testament, patriarchs and prophets (distinguished by the
broken rays of light rather than by halos) and the Apostles and saints,
representatives of the glorious company of worshippers. They in turn are
flanked by Seraphim, the dominant member of this choir above. In the finished
design, I think we could introduct the Cherubim. Perhaps at the top, or in
alternating ones at tie sides. ..."

- Ao
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i Feb.l2 1947, "As planned, the Glogia Excelsis Deo theme is
domnated by the radiant central f:f.gure of the Christ Child, with
arms upraised in a gesture of praise, amid the descending rays of

- the Star of Bethlehem. Benéath the thatched roof, suggesting

' His humble birth, the figures of the shepherd and the King kneel

. before the Holy Child. Above, are the tables of the law on Mt.
Sinai, to typify Moses as a prototype of Our Lord and His Sermon
on the Mount (a2 suggestion from the Sistine Chapel frescoes).

. Around this symbol are eight-pointed stars of the Beatitudes,

which Christ gave to mankind as the way of true Christian life,
Angels of pralse and prayer are designed at either side, and
other members of the angelic host kneel beside the scroll bearing

i«rniflcant teXt.§ TABL‘ES se_combimtion of the

Meter window, with her hands extendea over figures suggesting the

rank and file of the church militant. * The Crucifixion is :
represented at the left, balanced by the gates of Jerusalenm, ‘ 4
recalling the scene of Our Lord's Passion. The coronation of the

Virgin above is suggested by the last few lines of the Hymn,

"Victory's crown in Mayy's hand"., The accompanying anzels further 30
imply the heavenly attainment.". : P



