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Footage. 48 feet (Center lancet). OO T
Vent~userbsse;of central,lancet —doesn't qulte come- to bases =

Ventilators ..
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‘&- Points of compass

i Quality of light ... South. .
; (Confine lnscrlptlon o base of central panel -

R Inscription ...

WIn loving Tmemory of Josephine Sarah Lipplncott Goodwin ™~

.December 31,1850 - . Afrll 25,1989% 3 |
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Design wanted........ T e s bl g 2E 05 sl Stagmg e St sy :
Blue-prints
Shipping address e e e T EORINBR e
ALl 0 o e e e i e e e e e e e men i e D OTNPOES s R S S

Photos of Cartoons Maligd e L ANGET 10 BE MADE NOW, ™ """ """
General Information .. S€€ snapshots of windows at either side. The 2 side
will require & nicely balanced scale in the vénter window, and & color
neither oo warm nor. too_cool. The window should not be too blue,and should b
arrangement to achieve the most beautiful effect in that particular place wit

its gouthern.light.exposure... e o e
| \U/ SUBJHCT: FALTH,HOPE and CHARITY, with Charity as the central figure, and of a
\\\ woman. Mr.Goodwin wrote: both Mr. Shoemaker and L are of the opinion that the
figupes..should.nat. be toa. swall,as. dn.the. adjoining 2 2 1little lancets in the next

a“ge flgure in the center panel,

group, and thnt there should be a fqlrlj 1




#*Center lancet of first window fron the transept,south aisle.
. to‘include
. in center

”gf%,Mr.Goodwin wrote:"I enclose a tracing which shows the situation ‘
present.In the left hand (end) window the combination of the 2 red ~

d blue side windows with 9 discs each,and the brown central window :

o Satterlee is terrible.We would like to have you execute the centrid

arge window of your group of 3 and place it where the Sattgrlee window

ow is,taking out #2 and placing it where #5 is on the tracing.

The aisle window nearc:zt the transept on south has a
Heaton,Butler & Bayne in the center lancet,with =
medallions in the 2 side lancets,which are.quitasmallg_;?
and complicated, dark blue background,light figures = gt
Dr. Shoemeker got them somewhere in England. He had the
Lamb Studios put them together, and added 2 medallioy’ .
- the lower one on each lancet. The window on the :
other side of the center window looks like a
Holiday,rather dark heavy figure groups.

Note: Mr. Goodwin wrote card from San Francisco, where

he saw the windows in Grace Cathedral. He said - about
the Lady Chapel south window - "The small units with some
green, yellow and perhaps white, make a jewellike effect."

removal of Satterlee Memorial lancet and its replacement

Sgsffff_i? the next group. Figured'$1607of this for moving. i
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Design for Cémtral South Aisle Window - The Goodwin Memorial,

Calvary Eplscopsl Church, New York City.

This window is designed to aynbolize,.in'pura color and light, the qpiriﬁnnl
beauty of the Cardinsl Virtues, Faith, Hope and Charity. Its place in the south
wall of the nave, with o neighboring window on either side, haa, of course,
influenced the character of this design.

For example, the smsll circulsr medallicns are introduced in each window

opening as a gesture of friendliness to the window on the left, which contains

Km

meny circular medallions in the two smeller lancet-like shapes,
The canopy and the small socessory figures, as well as those above the
!S%Serly figure of Charity, and in the bases, are zlso related to the neighboring

windows, &8 well as to what may be cslled the prevailing impression of all those

that enrich this imterlor.

The dominpting fijure of Love, or Christien Charity, is clothed in garments
of red, accentsd with seven golden roses (for the Seven Acts of lercy); and around
her orange vermilion halo is the text: "tue greatest of these is Charity". (I Cor-
inthisns 13:1%), s | ;
The child accepting bread suggests words from the twenty-fifth chapter of \
Salnt Matthew: "I was an hungred end ye puve me mest®,
8ix companion figures of children through the canopy on elther side complete
the symbolism thut includes the works of CRristian Hefcy BASEd Of that!

a cottega (Earboring U
These figures iold the pltcher of water (Drink to the Thirsty); . ¢

); a garment (Clothing the Neked); flowers (Visiting the ﬂtik); look
Harbourless

and key (Rensoming the Captive); and spede (Burying the Desd).

Angelic figures, bearing the heavenly crown are also related to this chapter

of Saint Matthew.



The Parsble of the Good Semsritan is set forth in the buse of this center [r‘%

lsncet, snd the central motif of thut parable appeurs on the scroll held by a tiny

angel figures “He had compassion on him" (Ssint Luke 1088%) .

kn sllegorical figure of Vnith appeurs in the left laneet panel m&e@h@dﬁvvJ

and bearing attributes, the chalice and the Cross.

. 3n blue and white,
w1l receive", (Seint Hatthew 21322)e

Apove occurs the text, “Ralleving, ye Si

Delow is the syabolic desizn of the Pereble of the House on the Hock,with

an inseriptions "That nwouge founded upon = rock®, (Seint Metthes 7325) o

ylght is clothad in the green of Hope, end

The allegoricsl figure on the
the words from i

the gold of Heavenly Riches, and bears 4 golden anchor to recull

an anchor of the soul®e

Hebrews 8:101 "Hope,
. Wrhe word which besreth frult" from

fhe Sower in the base ia inseribedi

Saint Bstthew 13328+

rhgwm&mariml-insa:iptéeu.aaraea ihe bose readsy - it
In loving BoROYY of Joﬁ@pﬁiner&aﬁahﬁLippiﬁcobt.Gcbdwiﬁ
December 51,1850 April, 25, 2939

phe srchitectural caunopy, formling & decorﬁtivs.bofdﬁt"aréﬁnﬁ,each lancet,
suggests & Wpe of enrichment developed.by ths_ﬁéd&aév&l nssters of siained

It offers opportunity for delicnte enrichment in silver and gold

and relates the color and light of stoinec glass te its srenitecturel setting.‘

glass.

From rich spiritual regions of the Widdle Ages we have inherited &
awm&uliéa of color that is still recognizned in our workaday world. The red

carriss Lis wessags around a stricken world

crogs of devotlon and gogriiice

that in the twelfth century, pure re

pow o remind us d was the coler of

Divine Love, of

tyrdon. The Sernphim, nesrest the gymbols of Divine Love

throna of God,




end Adoration, have wings of purcst red,

Blue immedistely glows before us as the gracicusly supporting color of
red, so we acqulesce with thosc wise colorists who sald that blue is t,hla
contemplative color, the color of Uivine Wisdom =s announced by the blue winged
Chierubim, who join the Seraphim arounc the Throne of God. Blue also
symbolizes eternity, Heaven itself, snd the steadfastness of gnduring lovelty
thet in our speech of today we cnll "True Blue",

Green, the color of hope, springtiuwe, youth and victory -

Gold, which we characterize in the expresslon *Good as Gold", the
mediseval wasters suid sywbolizes gpiritusi i re, worthy achigvement, -~ the

good 1ife, while -
Violet, s cowbimstion of blue and red, symbolizes justice, mystery,

A

pain and pepitence. It forms in some anclent windows a beautiful background
; for.shimuesing silvery white, the gymbol of fzdih, of-th : 1y of.

peace and gerenity, - & rsdiant end signific.nt gymbol that is most boautifully”
expressive in the words:

#aut if we walk in the light
as he also is in the light, we
have fellowshlp ons with another”,
First Epistle of Saint John Is7,



